This monograph contains the collection of typographic
and visual design work done by Akshansh Chaudhary
at Parsons School of Design. The designs are grouped in
series — advocacy, Shakespearean play, word map and
symbols, each with its concept and theme.
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Adopted from the classic Malboro

package advertisement, this propa-
ganda poster provides a sense of how
traditional forms of advertisement,
which initiated with smoking, eventu-
ally led to the proliferation of digital
advertisement. Just as the back of a
cigarette package has the harmful ef-

fects of smoking mentioned, the post-

er shows the clickbait nature of ads in
the digital age.

The poster is a part of the propagan-
da series on the influence of online
advertisements. Each visual in the
series follow the theme of bold type
with a strong visual.



This is a propaganda poster, adopted
from the renowned image of Marilyn

Monroe. Throughout history, women
have been presented as symbols of
sexual pleasure. This poster forces the
viewer to think beyond the norm and
break the association of women with
looks. The idea is to communicate

women empowerment and promote
equality of women in personal and
professional spheres.

The poster is a part of the propagan-
da series on the influence of online
advertisements. Each visual in the
series follow the theme of bold type
with a strong visual.
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DON'T-LET-ADS INFLUENCE YOU \

AKSHANSH.

This poster is adopted from the US
Army propaganda in the early 1900s.

The sketch of Uncle Sam with with a
background of several webpages sym-
bolizes the intrusion advertisements
have had since the time government
started using them for propaganda.
The web symbol on Uncle Sam’s hat

adds to this symbolization. The look
and feel of the text in the poster simu-
lates the original, with the intention of
drawing attention towards the change
in context and language. The poster
is a part of the propaganda series
on the influence of online advertise-
ments.



This is an invitation poster for Romeo
Juliet. The rough red texture back-

ground adds to that effect. The cen-
ter piece shows a broken heart with
splashes of blood gushing out as the
sword immerses into the heart. It gives
a sense of the tragic nature of the play,
with partial moments of happiness

and sadness. The ampersand symbol
(&) between the title words “Romeo”
and Juliet” symbolize a bridge being
formed between the two emotions.

The poster is a part of a series based
on the plays by William Shake-
speare. The abstract and organic
look is maintained in the series.
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This is an invitation poster for Hamlet.
The hand sketch and the blood splat-
ter in the background gives a rustic
and organic look to the poster.
Cochin font has been used for the title
because the “A” is chipped from the
top, giving a sense of incompleteness
and absence, symbolizing death.

The visual appeal of the poster is to-

wards dark to indicate loss. The grid
placement for the objects show a struc-
ture which is followed in the play. The
poster is a part of a series based on
the plays by William Shakespeare.
The abstract and organic look is
maintained in the series.



ulius Caes

ted by Ron Jenkins
1 - Oct 7

by William Shakespeare

This is an invitation poster for the play,
Julius Caesar. The sepia background

and the extra sharp details of Mark
Antony along with the title symbolize
the Roman times. In this moment in the
play, Antony points to Caesar’s grave
and uses carefully chosen words to
persuade the audience into believing

in Caesar. The placement of play de-
tails along with the engraved text on
the stairs is to highlight the intensity of
the scene which is not visible, but is a
recorded moment in history.

The poster is a part of a series based
on the plays by William Shake-
speare.
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Design of Everyday Things

North America

South Asia Europe 8( Central ASla
Sub-Saharan Africa

Mobile Cellular Subscription (per 100 people) in 2016

Fast Asia & Pacific Latin America & Caribbean

Thailand Austria
Maldives
Trinidad and Tobago Costa Rica
Macao SAR, ChinalibvaUnited Arab Emirates Hong Kong SAR, China
Cayman ls‘andSRussian Federation l\/lontenegro Antigua and Barbuda
Seychelles Bahrain

This word map shows the worldwide two sections. The visualization on
mobile cellular subscription in the year top shows a region/continent wise
2016. The intensity of the color and the summary of the data and the bot-
size of the text both indicate the in- tom section shows the stats based on
creased subscrptions (per 100 people) individual countries. The data has
in the respective country. This series been taken from the World Bank Da-
follows a pattern of text divided in tabase.
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Middle East & North Africa

South Asia

eereEurope & Central Asia
Sub-Saharan Africa Egst Asia & Pacific

Burkina Faso Sudan LesothoT‘mW'LeSm Indonesia Senegal AfghanistanUganda  pjibouti epua on Gunen (
_ zimbabwe Belarus - France eeiisen
Spain  Poland AUstri bail “* GuamAruba Chile
Sloveniauw. Andorra ustriaAzerbaijan Qatar . Moldova
- i NetherlandsNew Zealand Montenegro,  Estonia Norway puerto Rico

Tanzania

Australia Slovak Republic Faroe IslandsKorea, Rep.Sweden  penmark Germany riiCayman Islandssrael
KazakhstanUnited Kingdom ,, ArgentinaliechtensteinSwitzerlandnorth Macedonia Saudi Arabia
Antigua and Barbuda Russian FederationUnited Arab Emirates® ~» Hong Kong SAR, China
" GreenlandMacao SAR, ChinaTrinidad and TobagoAlbania Luxembourg  Czech RepublicVietnam Brynej DarussalamGreece
HungarySt. Kitts and Nevis & Dominican Republic” BarmudaFinland . Barbados Bahamas, The

Kenya

. Y] t .
Cyprus|celand United States g e Turkmenistanangola iaBelgium  Banrainlithuania Monacosss
- Benin .+ . Dominica anrain
' Uruguay Canadal SaTTomga”d Principe  SingaporeGibraltaremos: Portugal Malaysia Costa Rica™ Armenia
Oman Latvia refan LebanonCroatiaMalta Kuwait Japan ECLJafOf‘:}GLJ‘n@a
South Sudan Sel’bia Mongolia p Gambia, The emen, kep
Nicaragua Myanmar Ei‘:;g_‘(;zpq‘r“OZEW:V:Lwa;\‘m»w:rmr Tajikistan  Zambia Nigeria Lao PDR Cameroon

Internet Use % in 2016

This word map shows the worldwide ization on top shows a region/conti-

internet usage in the year 2016. The in-
tensity of the color and the size of the
text both indicate the increased usage
(percentage) in the respective country.
This series follows a pattern of text
divided in two sections. The visual-

nent wise summary of the data and
the bottom section shows the stats
based on individual countries. The
data has been taken from the World
Bank Database.
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Design of Everyday Things
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Fast Asia & PacificMiddle East & North Africa

Europe & Central Asia
Latin America & Caribbean

United States Kazakhstan
Luxembourg .,,Saudi ArabiaKuwait Estonia

CuracaoQatar. " 'Trinidad and Tobago
Bahrain United Arab Emirates

Canada
Brunei Darussalam

Sint Maarten (Dutch part)
New Caledonia

AustraliaGibraltar Oman

This word map shows the worldwide
Carbon Dioxide Emissions in the year
2014. The intensity of the color and the
size of the text both indicate the in-
creased CO2 emission in the respec-
tive country. This series follows a pat-
tern of text divided in two sections.

The visualization on top shows a re-
gion/continent wise summary of the
data and the bottom section shows
the stats based on individual coun-
tries. The data has been taken from
the World Bank Database.
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|s Obscured.

In this piece, the arrangement of sym-
bols around the text obscures the mean-
ing of the text, giving a sense of the
convolution taking place in the media
today, and the information we receive.
The uneven lighting adds to the confu-
sion of the user not knowing what is real

and what isn’t.

This series uses the primary sym-
bols of social engagement — chat,
email, call, web, and location — and
visualizes them in three dimensions.
The grayscale outlines the dark real-
ity that we are living today.
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We live in a world where user priva-
cy is convoluted and hidden behind
Terms and Conditions Agreement. In
this piece, the text shows a disconnect
with the symbol, giving a sense of the
broken nature of privacy today. The
uneven lighting adds to the confusion
of the user not knowing what is real

and what isn’t.

This series uses the primary sym-
bols of social engagement — chat,
email, call, web, and location —
and visualizes them in three dimen-
sions. The grayscale outlines the
dark reality that we are living today.



This piece adds a dimensionality to a
conventional visiting card design. The

divided extruded and engraved layers
create a visual of the elements coming
alive and standing in three dimen-
sions. The angled typographic style
adds to the 3D nature of the piece.The
sharp color contrast of the sides of the

visiting card serve as a reminder that
there are two sides of a coin, and the
outcome changes with a flip.

This series uses the primary sym-
bols of social engagement — chat,
email, call, web, and location —
and visualizes them in three dimen-
sions.
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